
Symphony No. 31 in D Major (Paris) K.297           (1778)       W. A. Mozart

    Allegro assai                                                                                     (1756 - 1791)

    Andantino

    Allegro

Masques and Bergamasques    Suite Op.112       (1918)        Gabriel Faure

    1. Overture: Allegro molto vivo                                               (1845 - 1924)

    2. Menuet: Tempo di menuetto -Allegro moderato

    3. Pastorale: Andantino tranquillo

    4. Gavotte Allegro vivo

Viola Concerto in D Major, Op.31            (1788)                        Ignace Pleyel    

    Allegro moderato                                                                           (1757 - 1831)

    Adagio ma non troppo

    Rondo: Allegro
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Since founding the Buffalo Commons Chamber Music Society with Dr.
Robert Radmer in 1991, Dr. Gerald Gaul has performed as a soloist,
recitalist, and in chamber groups and orchestras in the United States,
Europe, South America, and Asia. At the same time, he studied early
violin performance and researched the development of the violin bow in
the years between 1750 and 1850.

He presently serves as Vice Chairman and Chairman of the Collections
Committee at the National Music Museum in Vermillion, South Dakota.
The culmination of his work with the museum was The Missing Strad:
The Story of the World’s Greatest Violin Forgery. According to Kirkus
reviews, the book is “An entertaining ramble through a golden age of
violin-playing and violin-faking.”

Dr. Gaul presently lives in Atlanta, Georgia and attends Georgia State
University, where he studies marketing and donor development for
musicians. He is writing a second true crime book about the violin and
developing a spin-off of the Radmer-Gaul chamber music group: The
Buffalo Commons Music Agency.

Our Soloist
Gerald Gaul, Viola



Program Notes

Wolfgang Amadeus Mozart was in Paris during the summer of 1778. He had
recently been in Mannheim, and had heard there what was generally recognized as
the best orchestra in Europe. He composed his new piece, the “Paris” symphony, in
such a way as to allow the Parisian orchestra to demonstrate its own achievement as a
great ensemble. The work begins with an accelerating series of long notes that lead to
a lightning-like scale, and after a breath, follows with a gently bouncing descending
arpeggio. After this revelation of contrasts, Mozart precedes with his usual
cornucopia of tunes and closes with another bolt of D-Major lightning. The
Andantino opens with an orchestral exhale, and continues as if this were going to be
a day spent walking through a sun-drenched countryside. The last movement of this
three-movement work opens not in the loud and boisterous manner of the usual
Finale, but instead very quietly, with a falling, sighing motive over a murmur in the
violins. The usual crashing chords jump in as if they were surprised that the party
had started, and 240 measures later all is right with the musical world.

Gabriel Faure was a leading composer and teacher in France in the latter part of the
19th century and the first quarter of the 20th, and his works offer a remarkable
overview of the tremendous changes in music during this time. His orchestral suite
Masques and Bergamasques has an interesting and peculiar pedigree, and provides a
bit of insight into this period. The title comes from a line in a one-act play for which
Faure was commissioned to write incidental music, and which was based in part on a
poem of Paul Verlaine that conjoined the two terms in a bit of wordplay. “Masque”
refers both to the gala face-covering and to the I8th century gala itself.
“Bergamasque” was a form of rustic dance associated with Bergamo, Italy. Faure
brought seven movements to the 1919 play, only one of which was newly composed
(Pastorale). The other three movements of today’s Suite (Overture, Menuet and
Gavotte) he scavenged from his abandoned 1859 symphony. Enjoy hearing the 60
years of differing musical taste and technique sifted through the seine of a single
artist’s mind.

                                                            Program notes by Robert Radmer continued on p. 7
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Robert Alan Radmer is the founder and Music Director of the Balcones

Community Orchestra, now in its twenty-third season. He has worked

with youth orchestras and adult ensembles in six states, and for ten

years was on the faculty of St. Edward’s University conducting the

orchestra and teaching strings. In addition he serves on the faculty of

the Austin Chamber Music Center. He is the Music Director and

Conductor for the Central Texas Medical Orchestra working closely

with Executive Director Walter Laich to raise funds for Austin area

medical non-profit groups.

Radmer has appeared as a violist with chamber ensembles and

orchestras in over two thousand performances since 1981 in 21 states

and ten countries. He was awarded the Doctorate in Viola Performance

from the University of Southern Mississippi in 1993, and has served on

the music faculties of Texas State University, the College of Saint

Scholastica, Eastern New Mexico University, and Southwest Texas

State University. Radmer was honored by being named Teacher of the

Year in 1996 by the American String Teachers Association (New

Mexico Chapter).

Radmer teaches violin, viola and guitar in his private studio, and in his

spare time he is a composer of concert music and is also an active

member of the popular music scene in Austin. He performs and records

as a guitarist, singer, songwriter and improvising violist with Jack

Jensen in their band, Reel Sheboygan, and in 2022 he accompanied the

Eagles with 37 of Austin's finest in concert at the Moody Center.

Dr. Robert Radmer
Music Director/Conductor
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Program Notes by Robert Radmer continued...

Ignace Pleyel was a child of the French Enlightenment, becoming internationally
successful in the widely differing field of music composition along with the
businesses of music publication and instrument manufacturing. At the age of 15
he traveled to Vienna to study composition privately with Joseph Haydn. Their
relationship was warm and productive for the next several decades, as Pleyel
composed operas, symphonies, chamber music and songs for an audience across
Europe and North America, while at the same time editing and publishing the
complete string quartets of Haydn. Today's Viola Concerto opens in the Classical
format, with the orchestra presenting the main theme of a long tune employing
several versions of a rising-then-falling idea. The solo viola enters with the same
material, while varying and embellishing the melody and bringing new thematic
material to the musical discussion. The second movement is more meditative,
highlighting the warm and plaintive viola tone, while the third movement joyfully
bounces all the way to its energetic conclusion.

                                                           

 

 



 
2022-2023 BCO Concerts

Sunday 4:00 pm

                                 
September 25     Gerald Gaul, Viola - Episcopal Church of the Resurrection
October 23         Francisco Ramos, Horn - St. Martin's Lutheran Church
November 20      Bryan Hall, Violin - Episcopal Church of the Resurrection
January 22         James Shields, Clarinet - St. Matthew's Episcopal Church
February 19        Ian Davison, Oboe and Daris Hale, Bassoon - Episcopal Church    
                        of the Resurrection
March 19            Husan Yoo, Violin - St. Martin's Lutheran Church
April 23             Francesco Mastromatteo, Cello - Episcopal Church of the
                        Resurrection
May 21               Jonathan Tsay, Piano - St. Matthew's Episcopal Church
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