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Our Soloist
Anton Nel, Piano

Winner of the 1987 Naumburg International Piano
Competition at Carnegie Hall, Anton Nel continues to tour
internationally as recitalist, concerto soloist, chamber musician
and teacher. Highlights in the U.S. include performances with
the Cleveland Orchestra, and the Chicago, San Francisco,
Dallas, Seattle, and Detroit Symphonies (he has a repertoire of
more than 100 works for piano and orchestra.) In addition to
recitals in virtually every U.S. state he has appeared overseas at
the Wigmore Hall in London, the Concertgebouw in
Amsterdam,  Suntory Hall in Tokyo, as well as major venues in
China, Korea, and South Africa. Much sought after as a
chamber musician he regularly appears with some of the
world’s finest instrumentalists and singers at festivals on four
continents. He holds the Joe R. and Teresa Lozano Long
Endowed Chair at the University of Texas at Austin and also
gives an annual series of masterclasses at the Manhattan School
of Music  and the Glenn Gould School in Toronto. During the
summers he is on the artist-faculties at the Aspen Music
Festival and School, the Steans Institute at the Ravinia
Festival, and the Orford Music Academy in Quebec. 
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Program Notes
by Robert Radmer

The concerto form is based on the idea of a small group of
players (or a single player) sharing a musical conversation with
a larger group.  The word concerto is based on the Italian word
concertare, an internally contradictory word (an oxymoron)
with roots related to “playing together” and “warring against.”  
This is the basis for our solo work today. Mozart’s Piano
Concerto No. 19 opens with the main theme of the movement,
a 5-times repeated note followed by an upward leap and a
falling figure returning to the original note.  Mozart spins a
web of musical meaning, incorporating related ideas which
continue to vary and develop throughout the movement in the
manner of a most-pleasant conversation. The second movement
is built around a smooth and warm triple-time tune. The
soloist and orchestra each contribute equally to its flow, with
the soloist gently embellishing ideas while the full orchestra
declaims its thoughts.  The third movement opens with the
orchestra and soloist in an joyous dialogue around a sometimes
leaping and sometimes falling three-short note figure.
Immediately the simple mood of joy is followed by a complex,
contrapuntal passage in which all the voices are of the same
importance.  Mozart toys with our sensibilities as he brings us
along on a ride which alternates between these emotional
states, all the while adding a spicy array of delightfully varied
musical ideas.

Though by 1802 Beethoven had established himself as an
independent artist, with a wide range of successful
compositions and performances to his credit, it was at this time
that he began to lose his hearing.  However, while his Second
Symphony was composed under that black cloud it bears no
mark of sadness or despair.  Each movement is a testament to
an inner confidence and joy.  The work opens with a stately
introductory Adagio which seems to poke fun at the old
Classical style of empty ornamentation and rapid scale passages
over static bass lines.                                        continued on p. 7
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Robert Alan Radmer is the founder and Music Director of the Balcones

Community Orchestra, now in its twenty-third season. He has worked

with youth orchestras and adult ensembles in six states, and for ten

years was on the faculty of St. Edward’s University conducting the

orchestra and teaching strings. In addition he serves on the faculty of

the Austin Chamber Music Center. He is the Music Director and

Conductor for the Central Texas Medical Orchestra working closely

with Executive Director Walter Laich to raise funds for Austin area

medical non-profit groups.

Radmer has appeared as a violist with chamber ensembles and

orchestras in over two thousand performances since 1981 in 21 states

and ten countries. He was awarded the Doctorate in Viola Performance

from the University of Southern Mississippi in 1993, and has served on

the music faculties of Texas State University, the College of Saint

Scholastica, Eastern New Mexico University, and Southwest Texas

State University. Radmer was honored by being named Teacher of the

Year in 1996 by the American String Teachers Association (New

Mexico Chapter).

Radmer teaches violin, viola and guitar in his private studio, and in his

spare time he is a composer of concert music and is also an active

member of the popular music scene in Austin. He performs and records

as a guitarist, singer, songwriter and improvising violist with Jack

Jensen in their band, Reel Sheboygan, and in 2022 he accompanied the

Eagles with 37 of Austin's finest in concert at the Moody Center. He has

started a new orchestra at Austin Community College and is excited

about making music with the Northridge String Orchestra.

Dr. Robert Radmer
Music Director/Conductor
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Program Notes, continued

Of course, in Beethoven’s hands these simple gestures build into
a moment of great tension which releases with a final, falling
jubilant scale into the Allegro. A short climbing figure becomes
the foundational motive for the rest of the movement,
interrupted occasionally by a longer tune fit for royalty out on a
hunt. The second movement Larghetto employs a long, smooth
melody in what is essentially a set of variations. Here Beethoven
mixes and matches bits of ideas from that tune and creates a
characteristic structure filled with humor, drama, and pathos. In
the third movement Beethoven leaves the Classic world behind,
remaking the staid old Minuet into the bawdy joke of the
Scherzo. In the Finale Beethoven drives a final rusty nail into the
coffin of Classicism with a short, angular, buzzy motive spanning
almost three downward octaves in a humorous depicting of what
might be called in polite company "gastric distress." A warm,
stepwise climbing tune serves as relief from the almost non-stop
comic energy. Listen closely, and you can hear the call of the
new-born Romantic 19th century.

Our Solo i s t ,  c o n t i n u e d
Mr. Nel also frequently performs as harpsichordist and
fortepianist. His recordings include four solo CDs,  chamber
music recordings (including the complete Beethoven and Brahms
cello/piano works with Bion Tsang) , and works for piano and
orchestra by Franck, Faure, Saint-Saens and Edward Burlingame
Hill. The Johannesburg-born Mr. Nel is a graduate of the
University of the Witwatersrand, where he studied with Adolph
Hallis,  and the University of Cincinnati where he worked with
Bela Siki and Frank Weinstock. His website is antonnel.com.



Dear Friend of the BCO

Your donations are greatly appreciated and help us continue,

as we have for the past 25 years,  to provide Austin and

surrounding communities with eight free live classical music

performances annually.

We have not always had the City of Austin’s support,  but

when they did begin supporting small non-profit

organizations like us it  was very helpful.  Then it stopped!

There has been a three-year suspension of City of Austin

funding for the arts according to the Austin Creative Alliance

which advocates for the arts.  Our dynamic city has grown,

and our artistic and cultural vitality depends on the City

Manager, Mayor and Council Members. Much work lies

ahead to ensure advocating for the artists,  cultural workers

and community driven organizations like us.  Until then,

your donations mean more to us than ever. 

Tax-deductible gifts can be made at www.BCOrchestra.org 

Or by mailing a check to:

Balcones Community Orchestra 

8206 Issac Pryor Dr. 78749
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Do you need a string
quartet or a small

orchestra for your next
event?

BCOrchestra.org

The BCO is supported by donations
from our members, our audience, 

and classical music enthusiasts.

Thank you!

http://www.bcorchestra.net/

